
Munin

for solo glockenspiel



Program Notes:

“Hugin and Munin 
  fly each day 
  over the spacious earth.
  I fear for Hugin,
  that he come not back, 
  yet more anxious am I for
                       Munin.”

– from the Grímnismál1

At the request of its dedicatee, Sophie Chin, this piece is titled Munin, the proper name of one of Odin’s
two ravens. Popularly translated from the Old Norse as “memory”, the name has also been interpreted 
so as to encompass such varying concepts as “mind” , “thought”, “desire”, “emotion”, and 
“knowledge”. 

Like words, gods, and works of art, memories are metaphorical: they stand-in for something else. What
exactly that something else is (or was) can be difficult to pin down. Thoughts and memories are 
ongoing processes, and metaphor is a net in which we catch them on the wing. Yet metaphors are 
notoriously leaky, amorphous things, containers that seem to change shape in our hands. Fixing our 
memories, symbols, and concepts firmly in place (were that even available to us) would mean the end 
of thought, the end of language, the end of myth and art.

Munin began as an exercise in tightly constrained patterns within an already severely limited range. 
Overtime, further self-imposed rules arose and fell away, small changes made their presence felt 
globally, and aspects that were once thought integral were forgotten wholesale, leaving only vague 
impressions on the work you hear today. Works of art are also processes, ongoing things that form 
through half-remembered ideas and fleeting impulses. Releasing them into the world is only a part of 
that ongoing life. 

1 From Benjamin Thorpe’s 1866 translation. 






